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EY TERRY BUDDINGH
esigned and manufactured in Cologne,
Germany, the Merlin 550 hybrid head
combines the compeliing simplicity of
Old World tube-preamp technology

with the benefits of contemporary low-noise

sod-state circuitry. The amp Is the result of a

collaboration between electronics designen/man-

ufacturer Hardy Kurandt and bass designer/
builder Stefan Hess. Kurandt's Musician Sound

Design effect pedals and onboard instrument

preamps are well known in Europe, and Hess

did design work for Bogart Basses.

Understated Elegance
The Mariin 550 Is a great example of refined sim-
plicity. Two rounded handles frame its unclut-
tered aluminum contral panel, while three oval
vants provide subtie aesthetic contrast.
The Merlin fits a two-space rack per-
fectly—but who would want to hide
its attractive stainless steel chas-
s5is? Sure, stainless steel looks
cool, but it offers a hidden alec-
trical benefit as well. Ordinary
mﬂlﬁms{ﬂmﬂm power trans-
former's magretic  fields
' H-lruuphaut tha chassis, con-

aluminem front panel.

buttons have status-indicating LEDs,

Bullt tough: The Merlin's
stainless-steel chassis has
an additional bracket 1o
refnforce its rack ears and

bi-amping crossover.

also contributes to a more focused and coher-
ant tone.

The Merlin s solidly built, too. Check out
those knobs: They're the real deal—chrome-
plated solid brass (not plastic). The pre-shape
buttons feel solid and dependable, and the rear-
panal xLA jacks are metal as well.

A peek inside reveals neat and careful con-
struction—and one of the langest torcidal trans-
formers wa've seean. A robust power transfiommer
provides ample, hearty cumrent, which transiates
into a more salld and slammin® bottom end. A
long, finned-alurminum heatsink tunnel hides the
erin‘s ten MOSFET output transistors. The vari-
able-speed cooling fan draws air though the front
vents and expels it through the rear. The stain-
less-gteel rear panel protects the fan, (On sorme
amps the fragile plastic fan is exposed and vul-
nerable to damage.) When the amp is idiing, the

fan is barely audible, even in the quistest
environments.

Kurandt Technology

Hardy Kurandt incorporated a
few uniqua features in the Mer-
lin's design. While many con-
temporary bass heads employ
some form of mid-scooped pre-
shape to enhance.slap-style
playing, the Merlin has & Mo BoosT
button intended to add punch
when playing fingerstyle. Yes,
Hardy alsc included a slap-
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The Merin's preamp features one
Russian-made Soviek 12AXTWA
tube and three passive tone controls
{Low, MiD, and HIGH). The tone con-
trals provide attenuation only;
frequency response is flat when all
three knobs are turmed fully
clockwise.

The hefty 17"2-pound toroidal
transformer has an electrostatic
shield to reduce hum. A generous
complement of ten MOSFET transis-
tors powers its output section. Low-
noise MC33079 op amps drive the
Merlin's effect loop, balanced line out,
and adjustable crossover.

Power rating: 650 watts AMs into 400

Dimensions: 19" x 33" (two
standard rack spaces) x 168"
{including handles)

Weight: 37 Ibs

Input impedance: 1M

GAIN BODST pre-shape button:
+3.5dB @ 30Hz; +3.5dB @ 9kHz

mo Boost pre-shape button:
+8.1dB & 550Hz

Tone-control frequency centers:
Low, 30Hz; mio, 550Hz; HigH, SkHz

Effect-loop level: 0dB

Adjustable crossover frequency
range: B0Hz—800Hz 3

Made in: Garmany

List price: 52,400

Warranty: Ons year limited
m.mmlln-hm.dn
Distribnhd in the L. 5. by Godlyke:

 www.godlyke.com
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GAIN BOOST pumps up the bass and treble fre-
quancies slightly. The can poost's EQ curve
is not as severa as some other manufactur-
ars' slap pre-shape setiings,

The Merin's passive tone-control circult
functions differently than most bass amp
EQs—it's “cut-only.” Since highs (including
noise) don't get boosted, the Merlin stays
remarkably hiss-free at all settings.

The Meriin also has an unusual effect-loop
circuit. The front-panel mix control blends
between parallel and series effect-loop
modes, Parallel mode works well whean you're
adding subtle textural seasoning with time-
based effects such as chorus and delay,; seres
mode is better suited for dynamics-sensitive
offects such as compressors and envelope

fiters. The Merlin's mx control Merlin 550 Head
List price: 52,400

lets you optimize the loop for
the type of effect you're using.
Cool,

The Merfin also has a bulit-
in crossover for bi-amping. A
rear-panel button routes the ound:
low frequencles through the Value:
Marlin's internal power amp; a
balanced output lats you usa
another amp to drive the higher
frequencies. Howewver, because
many affordable power amps
available today produce well over 1,000 watts,
I can't hedp thinking that it may have made
more sense to route the high frequencles
through the Meriin's internal power amp, 80
you could use a larger amp for the power-
hungry lows.
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Exploring Merlin's Magic
The Merlin's simple tone
controls may appear limited,
but Hardy Kurandt designed
in just enough flexibility to
accommodate most playing
styles. When paired with an
Edan D-410XLT, the Meriin's
Gamn BOCST button provided
enough mid scoop for clear-
toned yet full-bodied J-Bass
and Music Man StingRay
slap textures. When | played
a Fender Jazr Bass fingerstyle, the mp soosT
button seemed designed specHically to
enhance the bridge pickup's punch and
power. | was able to get huge reggae and
salsa tones when | activated the Merlin's
crossover and routed the lows through a pair
of Wayne Jones 2x10s. There's nothing more
effactive than a good crossover when you
want to get just the deep stufl and eliminate
upper-mids and treble.

Since tweaking is one of my baslc instincts,
| couldn't resist exparimenting with different
tubes, | preferred a 1860s-era Talafunkan
1287 for fingerstyle playing; it sounded thicker,
Continued on page 94
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forbass, cello and vielin

Tha Realist™ acoustic transducer was designed
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and can be custom fitted for a varlety of other
acoustic instruments including banjo and kora.
For purchase information or to see a list of
local dealers please visit our websile al
www.davidgage.com or call us at

(212) 2741322
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Glassified Ads

WEEBSITES WEESITES Recorps/CDs/CASSETTES

pondering e Sushi

the solo debut from norm stockion

The Ultimate Source For Bass Music

BASSBOOKS.COM

Song Books, Instruction Books, Strings, Videos & more...

EmpPLOoYMENT OPPORTUNITIES SCHOOLS

]
hittpaifemer w.musiclanreferral.com

www.MusiciansContacteom. Paying jobs online. Thou-
sands of satishied members since 1969, (818} 888-7874.

GUITAR BUILDING AND REPAIR SCHOOL. Compre-
hensive courses in acoustic, electric, and bass guitar
construction, repair, finishing, and guitar electronics
For occupational training, since 1974, Accredited
member ACCSCT, Financial aid available for those
who gualify. Contact: Roberto-Venn School of
Luthiery, 4011 5. 16th 5t., Phosnix, AZ 85040. {602)
243-1179. www.roberto-venn.com

Hard Rock Lead Guitarist, Rhythm Guitarist, Bassist and
Drummer neaded, Ages 25 to 35, Gismus@aol.com.

Heavy improv metal guitasist and drumimer with stu-
dio in San Francisco seek slammin bassist for seri-
ours jams. castaneda_d@hotmail.com

Curbow School of Lutherie. “High Tech, Hands
On~. Eleciric guitar and bass design and construction,
Intensive repair and modification courses. Study with
Greg Curbow in the beautiful North Georgia Moun-
tains. July class now forming. Contact: Curbow String
Instruments, P.O. Bax 309, Morganton, GA 30560
(706) 374-2873. www.curbow.com

Merlin continted from page 76

creamier, and mora musical than the original Sovitek 12AX7TWA, and it also
deepened the bottom end. | preferred a Sylvania 5751 for slap tones: It
improved the top-end detail, clarity, and focus, plus it impared a more
sophisticated and articulate character to snappy translents. Moral of the
story: You can improve the sound of the Merin—and mast amps, for that
matter—by using different tubes. Experiment and see what works best for
you, the same way you try different siring sets.

Speaking of tubes, the Merlin sounds—and feels—like a well-
mannered tube amp. Neither stiff nor sterile, it's one of the most musical
transistar-powered amps I've played. | felt that tube-like sense of
alasticity, tempered with precise articulation and focused clarity. It has a
refined, multi-dimensional texture, and it responds remarkably well to
dynamic nuances. The Merlin sounds sweet, but it can also produce a
convincing SVT-fike throaty growl when assauited with a pick. | tried the
Merlin on several gigs, ranging from a jazz quartet to a loud R&B band, and
its silky complexity always shined through,

One staffer took the Merdin to several gigs and to a recording session.
The Merlin cranked out smooth, powerful-sounding tones through an Aguilar
GS410 and Into the house PA, imparting a lush richness to fingerstyle
reggas and soul and a crisp zing to loud rock passages. He found the same
peasing results at an outdoor stage, where the Merlin effortiessly handled
the extra volume reguirements. In the studio the amp was whisper-quiet,
and its direct signal went to tape with a pleasant warmth and clarity.

Simple & Effective

Mo fooling—the Merlin is a great-sounding amp everyone should get a
chance to hear. But at $2,400, it isn't cheap. it's not overflowing with lav-
ish accouterments, but few amps are blessed with so many musical tones,
And Isn't that what it's all about? BP
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Wood output would do well to lend an ear to Nishoma. Wood
fits Moses' fresh compositions and singular drumming with
verve, sensitivity, and velvety tone, (EB)

JOOLS HOLLAND

Big Band Rhythm & Blues [Rhino]

Bassists: David Swift, lan Jennings (one track)

Instruments: Swift, electric and upright; Jennings, upright

Swifit's textbook-perfect R&B lines are an integral part of the big-
band karaoke machine that backs up Sting, Steve Winwood, Van
Morrison, Eric Clapton, and 17 others as they shuffle and strut
through funky blues standards and originals, (EB)

WILLIAM PARKER QUARTET

Raining on the Moon [Thirsty Ear]

Bassisl: Parker

Instrument: ¥-size Czech flatback upright

The ever-prolific and powerful Parker adds vocalist Leena Con-
quest for his second recording on Thirsty Ear’s noted avant-garde
Blue Series. In a more supportive role than his normal tonal
paintings, Parker's forceful odd-time ostinatos offer altoist Rob
Brown and drummer Hamid Drake plenty of room to stretch out
on the 14-minute soundtrack-like title track. (GO) BP





